Section Bass Excerpts

Beethoven: Symphony No. 5 —
o Mvmt 2, sections as marked.
o Mvmt 3, pickup to m. 142 to end of page.
Beethoven: Symphony No. 6 — Mvmt 4, mm. 17-56.
Brahms: Symphony No. 2 — Mvmt 4, beginning to downbeat of m. 38.

Prokofiev: Quintet, Op. 39 — Excerpts from 2nd and 6th movements, as marked.



Beethoven — Symphony No. S (2nd Movement)
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Beethoven — Symphony No. S (2nd Movement)
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Beethoven — Symphony No. 5 (3rd Movement)
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Beethoven —Symphony No. 6 (4th Movement)
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Brahms — Symphony No. 2 in D Major (4th Movement)
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Brahms — Symphony No. 2 in D Major (4th Movement)
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Prokofiev — Quintet Op. 39 (2nd Movement)
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Prokofiev — Quintet Op. 39 (6th Movement)
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