Section Oboe Excerpts

Haydn: The Trio section of the Minuet, Symphony No. 96.
Debussy: Nocturnes, Movement II, four before Figure 1 through Figure 3 (Oboe I).
Brahms: Variations on a Theme by Haydn, opening Chorale and Variation III

Rossini: The Italian Girl in Algiers: Overture
- Measure 8 through 1 before A
- Letter G through Letter M
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Debussy — Nocturnes
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Johannes Brahms

Variations on a Theme by Haydn, Op. 56a
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Brahms — Variations on a Theme by Haydn
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Gioacchino Rossini
LTtalhana in Algert Overture
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Rossini — L'Italiana in Algeri Overture
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Rossini — L'Italiana in Algeri Overture
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